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Dear Esteemed Donors, Sponsors & Friends,
We are excited to launch the second edition of
our 30th anniversary celebrations , Gift of Music
– a two-day concert as well as the launch of a
limited-edition commemorative coffee-table
book, T'ang At 30.
This is the first time the T'ang Quartet is
organising a fundraising concert. We are
grateful for your generous contribution, and your
generosity would enable the T'ang Quartet to
continue its legacy for future generations. It will
allow us to pursue our goals and mission in
sharing music through performance, nurturing
artistic talent and enriching Singapore's diverse
communities with its programmes.
For the past 30 years, financial contributions from
individuals, foundations, corporations and
government agencies, including the National
Arts Council, have enabled the T’ang Quartet to
flourish and maintain the quality of

musicianship, contribute towards a richer and
nobler society at home and overseas. Your
invaluable support will go towards the
production and staging of our annual concert
season, community engagement programmes,
education programmes, composer
commissions, overheads and more.
The T'ang Quartet Ltd is a registered charity in
Singapore. Our members are on the faculty of
the Yong Siew Toh Conservatory of Music and
have been invited to give masterclasses while
on their international concert tours. The T’ang
Quartet has also achieved recognition as one of
Asia's most accomplished and criticallyacclaimed string quartets.
 e hope you will share our vision of enriching
W
the classical music landscape, and your
contributions will go a long way in helping us
do that at the highest level.

ADVERTORIAL

MODE STUDIO

Not just a
salon but a
lifestyle
space for
family &
friends
Sam Woo welcomes you to enjoy a refreshing
ice-lemon tea in his studio. More than just a
casual invitation, it underlines his faith in the
culture he has created. For more than just a
salon, the boss of MODE Studio at Wheelock
Place has created a space where both the client
and hairstylist are happy to be at and not just for
haircuts. MODE Studio is a place to hang out
with friends and family – a social and lifestyle
space for everyone to enjoy.
“Hair services are very personal and there are
different hair salons for different markets,” says
Sam. “For MODE Studio, we would like to be
known for quality service, for being a quality
space with a good vibe, and where people can
come relax and have a nice drink, and enjoy our
signature ice-lemon tea,” he adds.
So what’s this intriguing ice-lemon tea and
what’s special about it?
“This is a recipe from our tea lady – she has
been working with us for quite a number of years
and I still don’t know how she does it but our
clients love it.
“There are clients who come specially for that

ice-lemon tea, so they’d have a wash and blow,
and drink that magical ice-lemon tea to start
their day,” explains Sam.
But if ice-lemon tea is not your cup of tea,
there’s champage and prosecco, too, along with
other beverages.
“It’s also a family-friendly salon, with our
clients bringing their kids, because we have the
space for them.
“As a father of two children myself,
I love kids, and would play with the children of
clients whenever I see them. We also have gifts
for young children, and when they are happy
coming to the salon with their parents, it gives
me satisfaction, knowing we have a familyfriendly, child-friendly culture here.
Sometimes children don’t like accompanying
their parents to the salon but we have never
seen such a problem here! We try our best to
create the best environment for our clients, and
if parents can enjoy the luxury of our hair
services knowing their children are properly
entertained, then that’s just great!”
MODE Studio boasts hairstylists from various

MODE Studio @ Wheelock
Place, #04-08

@modestudio

@modestudiosg

parts of Asia – Singapore, Malaysia, Taiwan and
Korea.
“It’s like a fusion salon much like a fusion
restaurant, with different styles from people of
different cultures, not just one fixed style.
“But what is basic and yet paramount for
MODE Studio is service – we want the best
service for our clients so they feel pampered and
enjoy the experience at our salon.”
Among the many who have enjoyed the
experience at MODE Studio are the T’ang
Quartet’s violinists Ang Chek Meng and Ng YuYing, who are regulars.
“Yu-Ying and I met Sam when he was working
for Kim Robinson. Sam was assigned to take
care of us and we have known him for more than
10 years and we trust him implicitly with our hair.
Everytime I go to him, I’ll tell him I have a
concert or a photoshoot and he’d do the rest – I
don’t need to decide anything.
“Sam is innovative and also very natural, very
spontaneous, so the hairstyle is never the same
each time. It’s not a formula he works with, but
feel – and you can feel him creating something. I

Scan MODE Studio QR code or
call us at +65.6509.0220 to
enjoy $100 off hair services.
Book your appointment now !

really enjoy that experience.”
Yu-Ying, meanwhile, is grateful to Sam for
helping him maintain a sharp image and is a loyal
client of Hong Kong-born hairstylist.
“I have been following this handsome guy,
Sam, for more than a decade – he has taught me
how to groom my hair so that I can look more
presentable in front of my audience. And I am
still following him faithfully,” says Yu-Ying.
And that makes their shows better, too. “He
makes us look better!” exclaims Chek.
“I feel better after Sam does my hair, so I feel I
can try to play even better!”

L-R: Ang Chek Meng, Sam Woo and Ng Yu-Ying
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PAUL S.J. GOH
BOW MAKER

A good
bow is as
important
as a good
instrument

Bow maker Paul Goh feels that too many string
players do not realise the importance of having a
good bow.
“Bows are what deliver the sound of the violin,
and a good instrument could become limited by
the poor quality of an inferior bow,” says
Southeast Asia’s only bow maker.
There’s a reason for this lack of emphasis on
having a good bow.
“They are used to buying violins that come
with a free bow,” explains the T’ang Quartet’s
second violinist, Ang Chek Meng. Indeed,
parents would buy an inexpensive student violin
when their children start learning, and these
would of course come with a bow. When the
child grows, improves technically and requires a
violin of better quality, these parents would be
more than happy to get an instrument that
matches their child’s prodigious level of
proficiency.
“However, they continue using the same bow
that came free with the previous instrument or
replace it with one of mediocre quality because
they just aren't aware of how important having a

good bow is,” adds Chek, who also teaches
many young violinists.
“There are certain advanced technical skills
which require a good bow to execute – I’ve
seen bows so bad that you cannot even play a
spiccato on it. Parents of young musicians need
to know that when the child struggles with a bad
bow, they create all sorts of problems for
themselves, even if they have a very decent
violin.”
Paul, who also produces quality handmade
fractional (for example, half-size or threequarter size) bows, is in complete agreement
with Chek.
“Children and young players are beginning to
display their talent at a younger age,” says Paul.
“Some of these talented child violinists are
playing pieces from the adult repertoire, and
they need a high-quality bow to be able to
deliver these or else they would develop very
bad habits. Even worse, they could end up
injuring themselves while using a low quality
bow, which is not great for a budding young
talent.”

Call +65.9231.9317
for an appointment.
Screenshot this page to get $20 off
a bow rehair or up to $500 off
a new bow commission

Paul Goh (left) with Ang Chek Meng

www.

Violin bow. Personal model. Gold mounted,
mammoth ivory frog and decorated button

Paul, who left the teaching profession in 2005
for training in the French tradition of bowmaking, makes it easier for parents to purchase
fractional bows for their children by allowing
them to trade in their bows for the original price
when they need new, bigger ones.
“That way, parents see it as a rental until their
children are big enough to commission a fullsize bow,” explains Paul. Typically, Paul
produces 20 to 25 commissioned bows a year,
and when he isn’t making a bow, he would be
rehairing old ones
"Rehairing is important as the combination of
factors from hair and rosin degradation, and
wear and tear will affect the performance of the
bow, so I would recommend rehairing at least
once a year," says Paul. And what happens
when someone commissions a bow?
“I would observe the player and after that
have a discussion as to what kind of bow the
player would need to push on to the next level,
or if it is already an established player, what kind
of bow might match the player’s style.
Sometimes, the player may already have his or
her own ideas,” says Paul. “Sometimes they
might even want something that’s in a similar

@paulsjgohbowmaker

style to a very expensive now by, say, a
renowned French bow maker, so I will build a
bow in that style for the player.” And the quality
of his work? “People might say, hard-disk from
Singapore? Sure. But an instrument bow from
Singapore? Hmmmm...” says Paul, realising he is
at a disadvantage simply because of the
geographical location of his workshop at KAP
Mall. Even so, he has had commissions from
European musicians who have been quite
satisfied, he says.
While European bow makers can get by simply
by being who they are, Paul has had to work
harder. And if one needs a ringing endorsement
of Paul’s workmanship, one could find a very
sonorous one from none other than Chek, for
whom a bow is just as important as his violin.
“As an instrumentalist, I am always amazed by
the bow – it needs to be so strong in order to
take so much punishment, yet it also needs to be
so supple,” says Chek. And he has
commissioned two bows from Paul – one for
himself, and the other for his daughter, Amanda.
“My bow is the same price as my Czech-made
violin, if you want to know how important a bow
– this bow – is to me,” says Chek.
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Quartet No. 19 in C Major
K465 “Dissonance”
This work by Wolfgang Amadeus Mozart is
probably the most famous of his quartets.
Completed on Jan 14, 1785, it is the final
piece in the set of six quartets written
between 1782 and 1785 and were dedicated
to Joseph Haydn, whom Mozart deeply
admired, they were also inspired by Haydn’s
Op. 33, itself a set of six string quartets. These
six quartets by Mozart are known as the
Haydn Quartets.
Despite Mozart's respect for "Papa" Haydn,
he was always up for either a little mischief or
simply pushing the boundaries in creating
something that was not generally accepted as
standard at the time – a slow pulsating rhythm
from the cello, which is joined by the other
instruments. You wonder where it is going
before it resolves magnificently into the C
Major.
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Op.51 No.1 in C minor
By the time Brahms finally published his first string
quartet, he was 40 years old and had worked on it
for eight years. It is also believed he destroyed as
many as 20 works before allowing this one to see
the light of day.
This C minor quartet comprises two highly-strung
movements in the first and fourth and two gentle,
lyrical movements in the second and third. The
first movement is dazzling and agitated, with
complex rhythms and sophisticated individual
parts. The mood then softens into the romantic
second movement (Romanze) where the horn call
merges warmly into the main theme.
The third movement, which is often regarded as
an intermezzo and has a relaxed character, with
the melody often passing fluidly from one
individual to another. The finale is tense, forceful
and dramatic, propelled by the conflict between
the movement's theme and accompaniment.
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